INTERBOROUGH REPERTORY THEATER

STUDY GUIDE
FOR

The art of putting words to rhythm can be found in many cultures. In
China they call it Qn Songs; the Ashantes of Africa call their
version opo verses/ in Jamamica it's called chatting and in Trini dad
it's dubbing or manmaguy. In Western Europe it is called poetry.

But rap is an African-Anerican invention. Just as African-Anerican
culture devel oped its own recogni zabl e nusical heritage in jazz
music, a new literary style seens to be energing. Rapping takes the
poetic literary style and conbines it with African roots creating
this new sound: rap.

Di scussi on

VWhat ot her "new' trends have been devel oped by conbi ning the

knowl edge of different cultures and points of view? (Exanple: tap
dance is derived fromlrish clog or step dance and African dance.)

ACTIVITY:

Have the students focus on one aspect of their school day (exanple:
nor ni ng announcenents) and chal l enge themto acconplish the sane goal
by using a different style. (Exanple: perhaps they will choose to
sing or act-out the announcenents instead of sinply reciting them)



RAP AND HI STORY

Thousands of years ago African storytellers nenorized the history of
their tribes and put it to words and song. These storytellers called
t hensel ves Jol | ees.

Ki ngs woul d provi de housing, food and shelter for these special
storytellers, who were also called upon to settle disputes and give
advice to the rulers.

When Africans were brought to this hem sphere as slaves in the 1500s,
they brought with theman ancient tradition of talking to the beat:
what we woul d call rapping today.

Slaves in the United States, influenced by the rap of their African
heritage, sent coded nessages in the formof songs and drunbeats.
Using words in rhythmto deliver nessages (either secret or public)
is a very effective use of |anguage.

Even today people use chanting and sl ogans when they denonstrate
politically. Advertisers harness the power of that technique in
commerci al jingles.

Rap nmusic is often controversial and hard hitting, making full use of
t he power of words and rhythm honed by centuries of use.

ACTIVITY:
Using the chapter in history which the class has nost recently
conpl eted, have the students tell pieces of story in rap.

Usi ng the newspaper, pick out a recent story and put theminto a
specific rhythm

Di scussi on:

Rap is a controversial nusical style. Many people love it, while
others hate it. Wiat are sone of the reasons that people feel
differently about it? Is it good to respect different opinions?



A Partial list of the Poetry used in THE ROOTS OF RAP: PCETRY

Al'l is Loud (pigmy rhyne)
Sangar ee (sl ave song)

Negro Speaks OF Rivers (Langston Hughes)

| Myself (Angel Gonzal es)

W Wear the Mask (Paul Law ence Dunbar)
Strong Men (Sterling A Brown)
Runagate I & Il (Robert Hayden)

On Judgnent Day (Sepho Senpani a)
Weary Bl ues (Langston Hughes)
Heritage (Countee Cullen)

Still 1 R se (Maya Angel ou)
Little Brown Baby (Paul Law ence Dunbar)
But He Was Cool (Don L. Lee)

ELEMENTS OF PCETRY

Li ke rap, conventional poetry uses words and rhythmto convey i nmage

and neaning in an artistic and nenorable way. The el enents of poetry
we explore in THE ROOTS OF RAP: POETRY i nclude: synbolism point of

view, neter, rhyme, and dial ect.

Synbol i sm uses every-day i mages to descri be sonething that is not
concrete: "My rhynes are sharper than the needl es of a porcupine.”
Oten tinmes the words "like" or "as" set up a conparison which nmakes
the neaning clearer. Traditional poetry and rap use synbolism
extensively.

Meter & Rhyne inmediately conmes to mind when we think of poetry,

al t hough many poens use neither. Rap uses conplex and varying neters
to acconplish its goals. It often requires pauses in the flow of the
rhynme or added pulses in the neter. This helps it to be nore nusical
and easier to listen to.

Point of View makes it so we know just what the poet or rapper thinks
about the issue or event they are speaking about. Every poem or rap
presents a point-of-view, sonetinmes it is very obvious, and sonetines
it is not so obvious.

D al ect can be used by the poet or rapper for a nunber of reasons.
Sonmetinmes it helps us tune into the nusical nature of the words,
showi ng how t he poem fl ows and hel ping us find where the poet wants
stresses on the words. At other tinmes it sets the nood of the poem
so we can understand its neaning better.

ACTIVITY:

Using the poens in this study guide have the students identify the
el enents of poetry discussed above. Then have themwite their own
poens maki ng as nmuch use of those el enments as possi bl e.



THE NEGRO SPEAKS OF RI VERS
Langst on Hughes

|'ve known rivers:

|'ve known rivers ancient as
the world and ol der than

the flow of human bl ood in
hunan vei ns.

My soul has grown deep like the rivers

| bathed in the Euphrates when dawns
wer e young
| built nmy hut near the Congo
and it lulled ne
to sl eep
| | ooked upon the Nile and raised
the pyram ds above it
| heard the singing of the M ssissipp
when Abe Lincoln went down to
New Ol eans, and |'ve seen its
muddy bosomturn all golden in
t he sunset.

" ve know rivers:
Anci ent, dusky rivers.

My soul has grown deep like rivers

VE WEAR THE MASK
Paul Lawrence Dubar

W wear the mask that grins and |ies,
It hides our cheeks

and shades our eyes—
This debt we pay to human gil e;
with torn and bl eeding hearts we smle
And nmouth with nyriad subtleties.

Why shoul d the worl d be overw se
In counting our tears and sighs?
Nay, let themonly see us, while
we wear the mask

W snile,

but, O great Christ, our cries
To thee fromtortured souls arise.
W si ng,

but oh the clay is vile
Beneath our feet, and long the mle;
But let the world dream ot herw se,
W wear the mask!




STRONG MEN
Sterling A Brown

They point with pride

to the roads you built for them

They ride in confort

over the rails you laid for them

They put hamrers in your hands and sai d—
drive so nmuch before sundown.

You sang:
Ain't no hammah is dis | an’
Strikes |lak m ne, beddy, strikes |ak m ne.

They cooped you in their kitchens,

They penned you in their factories,

They gave you the jobs that they were too
good for.

They tried to guarantee happiness to
t hensel ves

By shunting dirt and msery to you.

You sang:
Me an' nuh baby gonna shine, shine,
Me an' nmuh baby gonna shi ne.

The strong ne keep a-conmin' on
The strong nme git stronger.

Di scussi on:

1) Have the students discuss which elenents of the show they Iiked
or didn't |ike and why.

2) Howis seeing a live show different than watching a novie or
tel evision? Wiat are it's advantages and di sadvant ages?

3) Howis MIV simlar to the staged presentati on of poetry? How do
they both use body | anguage and inagery to their advantage?

4) Using the programgiven to the adults at the performnce, show
the class howto read a theatrical program How do you figure out
who pl ayed each part? Wiere do you find out about these people?

ACTI VI TY:
Have the students | ook up the poets and rap artists of their choice
and create a rap or a poem about them

When di scussing rap, point out the differences between conscious rap
and comrercial rap. Commercial rap is often sexist and violent.
Conscious rap is socially responsible and attenpts to bring people
together. Monie Love and Queen Latifa are good exanpl es of conscious
rappers.






	FOR

